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Figure 1. General Organization of ASTA Curriculum

Categories -
Executive Skills & Knowledge * Musicianship Skills & Knowledge * Artistic Skills & Knowledge

Content Areas

Body Format, Right Hand Skills, Left Hand Skills
Aural Skills and Ear Training, Rhythmic Skills, Creative Musicianship,
Music Literacy, Ensemble Skills
Expressive Elements, Historical and Cultural Elements,
Evaluation of Music and
Musical Performances

Standards
End of Program Goal for Each Content Area

Learning Tasks

Specific Skills and Knowledge at four levels:
Baseline, Developing, Proficient, Advanced

Learning

Indicators
Sequences of
and Success

Processes

As shown above, the curriculum contains five general components:

A. Categories of Skill and Knowledge

B. Content Areas

C. End-of-Program Standards

D. Learning Tasks (divided into four additional levels)

E. Learning Sequences and Process & Indicators of Success (Assessment)

Each of these components is described in more detail below:

A. Categories of Skills and Knowledge

We divided this curriculum into three categories, reflecting the skills and knowledge that should be
present in the strings studio or classroom:

1. Executive Skills and Knowledge—those technical skills and understandings required to
physically perform on the instrument, such as body format, bowings, etc.

2. Musicianship Skills and Knowledge—those elements, such as understanding of rhythms, aural
skills, note-reading skills, etc., that relate to musical understandings.

3. Artistic Skills and Knowledge—those elements that relate to the creative and expressive side of

music-making, beyond mere performance, such as improvisation, performance with artistic
understanding, etc.
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B. Content Areas
Each of the three categories above was divided into smaller content areas. While it may have been

possible to create even smaller or larger categories, our committee determined that these specific
areas were logical breakpoints for the curriculum.

1. Executive Skills and Knowledge—Body Format, Right Hand Skills, Left Hand Skills

2. Musicianship Skills and Training—Tonal Aural Skills and Ear Training, Rhythmic Skills and Ear
Training, Creative Musicianship, Music Literacy, Ensemble Skills

3. Artistic Skills and Knowledge-- Expressive Elements, Historical and Cultural Elements,
Evaluation of Music and Musical Performance

C. Standards
Rather than writing standards based on specific grade levels or years of study, this curriculum -
includes a single standard statement that serves as target for all levels of performance. In this
approach, all levels of achievement in all content areas are measured in the context of the ultimate
goal of performing at the level indicated in the standards.
1. Standards Category 1: Executive Skills and Knowledge

Content Area lA——Bod\) Format

Students perform with a lengthened and balanced posture; support instrument without tension,
demonstrate ease of motion; format is adjusted for physiological changes due to growth; control
of weight distribution, unilateral movement, bilateral movement, in sitting and standing position.

Content Area 1B—Left Hand Skills and Knowledge

Students perform with the correct placement and angle of the left arm-wrist-hand-fingers to the
instrument; demonstrate position that is balanced and free of tension; play with independence of
fingers, ease of motion and control of finger weight; produce characteristic tone, with vibrato (as
appropriate); show understanding and ability to apply fingerings, finger patterns, shifting,
extensions.

Content Area 1C—Right Hand Skills and Knowledge

Students perform with fluent bowing motion, control of variables (weight, angle, speed, and
placement), in a variety of bowing techniques and articulations, with characteristic tone.

2. Standards Category 2: Musicianship Skills and Knowledge

Content Area 2A—Tonal Aural Skills & Bar Training

Students demonstrate the following abilities: matching and manipulating piich, playing with a
sense of tonality, tonal--melodic and tonal--harmonic function (horizontal and vertical
relationships/functions of tonality), ecar-to-hand skills, aural and kinesthetic awareness of pitch
accuracy and intonation, including and related to improvisation.

Content Area 2B—Rhythmic Aural Skills and Ear Training

Students perform simple and complex rhythm patterns/functions, with steady pulse/beat, correct
sense of meter, metric organization and phrasing, in a variety of meters.

Content Area 2C—Creative Musicianship

Students demonstrate creative musicianship skills at all stages of development, including the
ability to improvise variations of rhythmic, melodic, and harmonic patterns, within the traditions
and standards of a variety of genres and practices; arrange and compose melodies and
harmonies according to specific criteria and guidelines.
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Content Area 2D—Music Literacy

Students demonstrate sequential music literacy skills (decoding and comprehension), defined as
an association of sound-to-symbol, in a given musical context, which includes: predictive
components (understanding of reading based on audiation of written material) and knowledge of
symbols and notation related to pitch, rhythm, dynamics, tonality, clef, articulation, etc.), based
on the principle that sound comes before sight.

Content Area 2E—Ensemble Skills

Students perform in an ensemble, demonstrating sensitivity and the ability to adjust and maintain

a uniform sense of rhythm, tempo, articulation, tone, blend, balance, and dynamics; understand

conducting gestures, follow conductor and section leader, and are able to synchronize bowings.
3. Standards Category 3: Artistic Skills and Knowledge

Content Area 3A—Expressive Elements

Students employ expressive elements of music to communicate abstract thoughts, ideas, and
meaning; to share the depth of the human experience; and for self-expression and understanding.

Content Area 3B—Historical and Cultural Elements

Students listen to, respond to, and perform music from a wide range of genres in a culturally
authentic manner, reflecting the diverse nature of people groups and cultures across the world
and in the US; performances demonstrate an understanding of historical and cultural contexts
and reflect stylistic traditions and practice.

Content Area 3C—Evaluation of Music and Musical Performance

Students evaluate and analyze music for executive skill, musicianship, and artistic
considerations; evaluate and analyze the individual and group performances based on
appropriate criteria. '

D. Learning Tasks

The learning task is the specific performance task or skill required at a given point. We have divided
our learning tasks into four smaller levels: baseline, developing, proficient, and advanced. We
anticipate that there will be discussion and perhaps energetic disagreement among our profession
about the choice of these words, as there was even among our own committee! However, we hope
that by defining these four levels that we can provide a useful working document for our profession.

Note: These tasks are not tied to a specific age, grade level, or number of years of performance. This
is due to the fact that there is great diversity and disparity in our profession in the following areas:

Starting age and grade

Number of lessons or rehearsals per week

Individual versus group instruction

Prior learning, general musical environment, amount of home support
Availability of instruments for practice outside of school

Availability of qualified string teachers

These levels are not necessarily intended for those in studio-intensive or private-lesson intensive
programs, where rates of progress may be much faster.

Baseline: This is typically found during the first- and/or second-year of instruction, depending on
items listed above. These skills must be mastered in order for additional techniques to be learned.
These are the basic, priority-level items for any beginning student.

Developing: This level is an extension of beginning-level technique; demonstrates more mastery of
basic skills, moving into intermediate-level playing skills.
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Proficient: At this level, students demonstrate mastery of beginning and intermediate-level skills, and
performs with fluency and understanding. Should typically be found at middle-school level, but
depending on items above, may not be found until high school level.

Advanced: These are upper level skills that should provide the student with the essential ability to
perform on his or her instrument with musical and artistic understanding beyond the school years.
This is the goal for all students at the exit-point from the public school program.

The learning task examples we have provided in this curriculum are intended to be representative of
sample activities teachers might use in their classroom. There are excellent resources of other
teaching strategies and activities already published and we highly encourage teachers to take
advantage of them (we’ve included a resource list as part of this publication).

Learning Sequences and Processes

These are detailed descriptions for the teacher and/or student about how to perform or teach the given
learning task. We have provided a parallel column for assessment points or indicators of success. For
example, a description of how to initiate the basic beginning bow hold is included, with specific
indicators of success that are understandable by the teacher and the student.

Summary

The curriculum is both sequential and developmental, moving from larger categories of skills and knowledge
to specific learning tasks within cach category. Figure 2 demonstrates how this works for the area of body

format.



anbruyo9)

[BOILIDA JO UOISUIXT—7

‘ojeIqiA Jo suoneorjdde pue
yuowdofaAap SUSIIyY—I 'y

anbruyoay

|BO11I9A JO UOISURIXT—C €
(suzoped

OBWOIYD pUE pajuawidne
“8'9) BlOI A /UTjOT A—SwIoped
198Ul paduBAPY—+t'€
(sBuwns paraduyy omy)

sdojs ajqnop xajdwony—¢'¢
(1oy31y pue

«$) suonisod paouBApY—7'¢
juawdorsAaap

OFeIQIA [BRIU[—] "¢

anbruyoa)
[BO11IOA JO UOISUSIXT—]'T
(#4-2)
SUOLEJA}[B OHBWOIYD)—/ T
(Surns parafuy
auo ‘uins uado auo)
sdois-ajqnop o[dwig—gq'g
suonnisqns 13ur]—¢'g
SOIUOUWLIBH——§'C
sseq ‘0
o109
BIOIA/UIOIA "8
Bunjiys Jo JusWauya —¢'z
suonisod Jiey ‘o
ssed/ol1eD 'q
BIOTA/WIIOIA "B
suonisod
JO uononponul—yz'y
SSed/0[12D°q
BIOIA/UIOIA "B
SUOISUANXT—] '

anbuyos) [BOIOA—}' [
USWAO

JoBuyy erojeT—¢'|
SSed/01[3D q

BIOIA/UI[OIA "B

sureped JoBuy 1enIul—7¢' |
Juawadeyd

1e3uyy puey yof [enu[—[ [

‘SuoIsuaIxa ‘Sufiys

‘sudapod 123u1f ‘s3utioSulf

(1ddn o) dnijiqo pun Suipuvisiopun
moys !(a1m14doiddp sp)

0IDAGIA YIIM ‘DUO] D1ISIIDIODADYD
2onpoad 1y81am 4a8u1f fo j043U0D
pun uoyow Jo asva ‘s423uif fo
aouspuadapur ynm dvjd ‘uoisua;
Jo 2a4f puv paounpq st 10y
uou1s0d 2IDSUOUWDD JUIUWINAISU]
dYj 0} S42ZUY-PUDY-]SIIM-ULID

Y1 211 fo 213up pup juswasvyd
1024400 2y} yim wiofiad syuapnig
93p3[MOU PUB ST

PUBH Yo T—¢ [ BTV JU3U07

‘SJuapIys

JENPIAIPUL JO SONSLIA}OBIBYD
jeorsAyd oy Sunsnipe

pue FULIONUOW ‘BLIA}LID
snotaald anunUON)—1'4

‘sjgapnys

[ENPIAIPUL JO SONSLID)OBIRYD
Teo1sAyd o3 Supsnipe

pue Fuiiojuous ‘erLraiLId
snoiaaid onunuoD)—1°¢

Juepnory

"S)uapnys

[BNPIAIPUL JO SOT)SLIOORIRYD
TeorsAyd o3 Sunsnlpe

pue SuLIojuOW ‘BLI0}1I0
suIjeseg ANUPUOD)—¢'7
(uonowr

3uimoq 01 pa3daUL00)
1USWSAOW [BIIRIg—7'C
(uonow

3uImoq 0) paoouuod)
JUSWAAOW [BIANB[IUN—] T

‘Suwdopraq

‘sseq 10}

uonisod Suikerd siseg—+' |
*0]]99 10§

uonisod Suikerd o1seg—¢'|
"BJOIA DUR U[OIA JOJ
uonysod Suikerd orseg—7y'[
"SIUSWINISUT

[1e uo (Surpuess pue Sumnyrs)
amysod ysiqeIsg—ri |

owipseqg -

I 93k ‘9ouanbag pue adoog

‘uoyysod Juipuvis puv Suis ui
TUDUDAOW [DA2ID]IG TUIUIAOUL
[p421011UN ‘UONNQLASIP 1YS19M fO
104100 Y1M048 0] anp S2SUDYD
[po130j01sdyd 10f pajsnipv

s1 jouLiof ‘uoroul fo asva
IDAISUOWDP ‘UOISUB] JNOYJIM
juawnisuy 1doddns ‘aanisod
paoup]pq pup pauayiSua)

D Y1 wdofaad spuapmg

JBULIO ] Apog—V [ BaIy JU31Uo0)

~ o3paqmouy pue |
SIPIS 2ADMAaxY : | £103338)




(wuawaovyd puk ‘paads

*213Ur YF1oM) SA[QRLIRA
FuLMOog JO [0ONU0D 0} pAaIR(al
anbiuyaay Jo UoISUNXY -+
01eadg Fwk| ¢+
AneS—-'f
BUImoq1ayd0d1Y - '

(uawaoeld pue ‘paads

‘a18ue ‘yd1om) sajqeriea

Furmoq Jo [o1U0d 0] paje[al

anbruyo2) Jo uoISUMIXT—G ¢

SPIOYD—'¢

oudaf 0D p

0IsB} NG "

ojpeonuod ng °q

opueine[q{ ‘e

s8uimoq 192} [e10ads—¢ ¢
ojedordg e

soyons Funs-JJO—7€

ojowal] d

2y prdey p

01RO D

P0uRT YOI q

o7 w

sBuimoq

SUDBIZP PISUBAPE AION—] €

(Auawaoerd
pue ‘paads ‘ajSue 9ydrom)
sa[qerlea 3uimoq jo [013U0d
01 pajejaa anbjuyoey
JO uoisualxyg —¢'¢
sdojs arqnop ojdwis—°7
oyons ysrug ‘B
sayons SuLls-jJO—¢'z
UORIY(] PAIUIIDY D
(sajou azoul
10 2214)) sIn|s 108u0T 'p
sguimog paxooH o
01B20®IS pa.lniS 'q
IOUBIN B
sayons BUINS-Uu0—7'¢
“9j053S MOQ
YoRIPp Ay FUIpUANT—1'T

‘(moq
Jo wred pue jurod 1581U02)
juswaoe]d pue ‘paads
o3ue ydrom oy onul—I ']
uonngLiusIp moq dised—o0 1"l
sGuysso1d Sug—e'1
sIn[s HoYS—3y'|
sofueyos uondag—/L'1
'soyons
so0q (o3e00838) pareredos
orduns yum uLojd—o9°]
(moq ueuwdD) sseg 0
(moq youalg) sseq/o[2D 'q
BIOIA/UI[OIA "8
"sayons
#0q (UorI9P) PaJOAUUOD
ordwrs yim wIojred—:s'|
(moq uetIRN) SSBE 'O
(moq youar]) ssed/of[3) 'q
E[OIA/UT[OIA B
S951010XD
Fuimoq-a1d unojod—' |
(moq ueuLIdD)) SSBY O
(moq youaly) sseg/0[2D q
BIOIA/UIOIA "8
sjuswINAsul [[e — pjoy
MOq [e1IUL FUYSHQRIST—¢' |
sseEl/0119D °q
RIOIA/UIJOIA "8
uoisod Furkerd
ut 03801221d WIojIag-—7' |
BJOIA/UIOIA
—uonisod 1e3ng
ur oyedizzid wopad—I |

© auraseq

7 33ed ‘odouanbag pue adoodg

"PUO)

DUSIADIIDADYD YT ‘SUONDINITIAD
pup sanhiuyoay Suimoq

Jo Ajarapa v ul (quawadnd pun
‘paads ‘a18un 1yI1am) $2]qULIDA
J0 041100 ‘UO1I0W BUIMOG
Janf yiia wiofaad spusprig
38pajmous PUe SIS

PUBH JUBTY—D 1 E2IV 1UU0)

._ewvu_;nc:vu c:m.,

,v m__,_v._m?:._uozm : £103918).

[ag]




"STUOWLIRY pUR (1012

‘sanjg "uRIpAJOXIN ‘URLIO(]
~8°9) sajrOS pue sapow
snouea ur siuawuedwoose
pue sajpojow

astaosdwr syuopmg—z 'y
‘safuoulIey pue (‘039

‘san|g ‘uBIpAJOXI]A ‘UBLIO(]
8'9) safeos pue sopour
SnoLIeA Ul sjuawnuedwoooe
pue sa1pojow ‘1ed

Aq ‘uuoyrad syjuepni§—1 -y

aouaIajal

[EUO] [BUIS)X3 UB 0] ‘SyYIj ul
‘s@uins auny oy s§ad Jo/pue
SI2UN) Ul SN SJUIPNIS—G'€
saipojaw o} syuawtuedwosoe
ajdwts (a8ajj08

UdYl ‘9[qR[IAS [BINAU {00IR
lo/pue ‘ojea1zzid ‘Ajjeooa)
astaoldw syuapmg-—4'¢
“(routw jajreaed/oaneyal

o1 Jofew < 33) suonempow
djdws 1o suoneiaje
onewoayd guisn ‘suroned
pue sarpojaw (adajjos

udy) ‘a1qejiAs [rnnou fooe
Jo/pue ‘01ed1zZ1d ‘AJ[RO0A)
astaoadw sjuapni§—qg'¢
(2893708

U3y ‘9[qe[JAS [RINAU 0DIR
Jo/pue ‘o1801zZ1d ‘AJ[BI0A)
suiajied euo) (1A ‘1A

‘11) Arepuooas pue Arewd
wuroprod syuspmiS—yz¢
(239108

uay] ‘o[qe[[As [ennAU {00TR
10/pue ‘ojeorzzid ‘A[[eooa)
sanIfeuo] Jourw pue Jofew
ur (SUOTIBISlE SJBWOIYD
Uim SaTpo[ow pue sursyjed)
suraped Jeuoy o1pojau ‘10
Aq ‘uirojrad syuapmi§—ri ¢

STTLTR TN ¢ :

20U2I9J0J [BUO} [BUIDIXD

ue yojew 0y s3uLns jsnlpe o}
sIaunj oulj asn SJUIPNIS—/ ¢
(esIaA 2014 puUE JOUTW

0} Jofewr) saruouLIey pue
S3IPO[AW JA)[B SIUAPMS—Q°'T
(a89y108

usy) ‘3[qe[[AS [RONAU (00IB
1o/pue ‘01eo1zz1d ‘A[[E00A)
suraned [euo) siwouiny (0d1e
Jo/pue ‘01ed1zzid ‘A[[eo0A)
astaosdw SIUAPNIS—-§'7
(9AR1D0 UB UIYIM)

susaned [vuo) d1pojaw (0die
Jo/pur ‘oreoizzid ‘A[[eo0A)
astaosdw sludpmS—g
(2823108

usyl *o[qr[[AS [BNNAU f0dIE
Jo/pue ‘ojrorzzid ‘AjjeooA)
sura)ed [euol ojuouLiby
(yueurwopqns pue ‘JuBRUTIOP
o1u03) Arewnad ‘res

Aq ‘uuoyrod syuspni§—¢'g
“(suoneiqia onayredwAs
90UBUOSI) ,SOU0) FuIduLl,,
10J U2)SI| pUE UOHEBUOIUI
1snfpe oy sayond 9[3urs
Aendriuew s)uIPNIS—z'7
(895708

Uat)) ‘9]qe[JAS [BHNAU {001
Io/pue ‘01eo1zz1d ‘A[[BO0A)
sanjIeuo) Joulw pue Jofew
ul (2]B9S 2AB}O0-UO B UM
sarpojow pue sureyed)
sureped [euo) oypojaus ‘1es
Aq ‘uoyred syuopmS—1°g

. .. surdopaaq .

(a83j10s uay) ‘a1qe[IAS
[BIINOU {PIOYDIRIID) B UIYIIM)
suroyed [euo) orpojau (0ore

10/pue ‘ojeo1zzid ‘A[[BO0A)
astaoxdurt sjuspmIS—/ [
(2803105 uay

‘o[qe|]As [ennaU ‘00IR 10/pUE
‘oreorzzid ‘A[jeooa) suraned
[eu0} d1uouLpYy (JURUILIOP
pue o1uo01) Aremnid ‘red

Aq ‘uliopzad syuapnig-—-g°|
(1ofew-o03-10Uttu “1OUTW
-01-Jo[ew) S3IUOULIEY pUE
SaIpOjo J3)[B SIUdpNI§—'|
“(pIOUDRIA] B UIIIM) UOLIOW
21p012U JO UONIIIIP AJ1jUdpI
A1921109 SJUIPNIS—+ ' |
(983108 12O0A puR

S[OqUWIAS pUBY UaMIND) JO asn
Ayl yim <3°9) saouaIolyIp
yond oAne[AI (NIM MO}

pue y 31y SpI0M AU} 9JRID0SSE
A13091100 SjuapmI§ —¢'|
“JUSIDYJIP 10 SUWIES

oy aJe surened [eu0) D1pOjAU
pawoyiad omy ayroym
AJupr sjuapmis—z'|
(823108

uay) ‘o[qe[[AS [RHNAU
‘0oJe J0/pUe ‘ojeorzzid
‘AI[eO0A) SONI[BUO} JOUTLT
pue Jofew ur ‘(pIoyoena)
B UM SI[pOJowl

pue surayed ojdwis)
swaned [euo} o1pojam ‘1ee
Aq ‘unoyrad syuapmis—i ']

auipseq |

¢ a3e (g ‘douanbog pue adoog

UONDSIn0AdWT 0]

PRID]a4 pUp SUIPNIOUT UOIIDUOIU]
puv £ov4n20p yond fo
SS2UIADMD D1]2YISAULY PUD [DIND
‘S]114S puny-01-402 (A11]0U0]

Jo suonounfysdiysuonnyad
JD211124 PUD [DIUOZIIOY) UOIIUNS
D1OULIDY--]DUO] PUD I1PO]aUlL
--]pu0] ‘A13jpU0] fO 3SUIS D YIIM
Buidvyd ‘yond Buypindiuvut pup
Bunyoypui [ sap1171qv Suimojjof
2Y] 2IDAISUCUIBD STUIPTIS
sututel], ey 7 S[[IS

[eIy [BU0]—YV ¢ Boly Jusitio))

33



Ey-l'y SAseL

Furusea 01 Surpuodsalion
swoned wylAys

astaosduwl 1M SJuepnIS— '
JE2qOIOBW

ardurs v unpiim uonedoouds
Fururejuod susoped wylAys
waojdad 1M SjuapnI§S—c¢'y
siojouw

paxiw ur suaned wyiAy
waogiad (1M sjuspnI§-—7'y
s191pwAkjod pue s1ajaw
Jendauan ur swaned srwylAyl
waopsad [[im SJuapMIS-— |

£e-17¢ syse],

Suurea] o3 Surpuodsaliod
swaped wyAys

astao1duwl [[Im SJUSpIS—'¢
UOMIBIOU JIWYIAYIUD
Bururejuoo suraned wylAys
uno}iad [[Im sjuapnIS—e'¢
sejorway

Fuiurejuod susaped wyikyl
woyaad [im SUdPIS—7 ¢
s1ojow

[BNSNUN PUE [BILIAWIASE
ut swaned wykyl

woprad [[im sjuapniS—1-¢

,,, Ry ,, b

€T1'C SYSBL

Sujurea] 01 Surpuodsaiiod
swaped wkys

astAoxduwr [IM SJUIPMIS—'Z
sisald

Bururejuoo sutered wylAys
uojtad [[Im sjuapnIs—¢'g
suoneduola

Sururejuoo sutaized wyldyd
wtoy1ad [[Im SIUBPNIS—7'
suoIstAIpgns

Fuiureiuoo sudanied wyikyt
wiojaad [[Im sjuspnis—| g

" ‘Suidopasq

L1-T'T SYseL

Sururea| o3 Surpuodsaliod
suroped wiypAyl

astaoxdurr fjim syuepni§—g-|
syeaqdn

Sururejuoo suraped wyAyl
uoyrad [[im syuspmS—/ |
san

Sururejuod suieped wiyAyl
wi0313d [[im SuspnIS—ao°|
3821

Suiureiuos surayed wylkyl
uuoyrad Tjim sjuepniS—a¢ |
swoped

unpAys Surdopd spiym

I2)3Ul JO 3SUSS B 9JeNSUOWIdP
[[1# SjUeprIS—+°[

swoned wyAyr

Burdojd ayrym asind Apeais
UIBIUIBU [[IM SIUSPIIS—E' |
sutoned unpAyl

Bununyo 10 Surduis aIYM
159U JO JSUIS € 2]BNSUOWIP
JIm sjuspi§—c'|

suzaned wyiAys Suyuvys 10
Bu3urs opgm asind Apeajs v
ureIuTRW 1M SIUIPNIS—I ]

awaseq

$ a8eq ‘9ouanbag pue adodg

‘Sd279u Jo A321404 D U1 ‘uisvayd
PUD UOUDZIUDSA0 DLW “4212Ul
Jo asuas 1024400 ‘jnaq/asind
Appais ynm ‘suoyounfysuiannd
wy)dy4 xa1duiod

puv 21dwis wiofiad siuapnig
Suiurel], vy ¥ SIS [emy
NWAYY—F BalY 1UUO)D)

e

2Spajmond] pue S[S

_ dysuenisnpy :g £1039€)




B[ EN
pasiaoidwy pajonpuod
-JUIPNIS YIIM S3I00S

[eui8LI0 2UIQIOD SJUAPNIS
diys1opea’ 2ANBAID—C P
$2J02$ [euIduo 1oy o3 sued
4}Inoj pue pIiy} ppe sjuapnig
JruonIsodwioy—'p

(sn20y oruowIRy) AUOULIRY
pue Apojaw Surpnpoul
‘sa1101s 2ANd1I0SOp ostaoadur
SIUAPMS [RINIXO-—C
yonow druouwLIey

PIOYI-221y) PIEIaUF-SSBO
10A0 $9[R2S 22413 Fuisn sojos
21e240 syuapnig (druouey
¥ SIPO[OW) [PUOL—T'
syuawuedwosde
PaIRIoUSE-SSBIO 10A0
asiaosdwir pue 123000 [BUO]
303 saseryd oAyl az4eue
S)udpMIS STUPATI—1 '

sjeudis

jeqloAuou 3uisn $a1101s
punos snosuesodwalxa
Pe3[ $I01ONPUOD JUIPNIS
diysI9peaT 3ANBAID—G ¢
$91005

TeurSiIo JI9y) 0) JUAWNIISUl
pU0d93s B PpB SJUapnIS
JeuonSodwo)—'¢
(snooy orwyiAya)
syusuodwod STWIAYL

PPE PUE SIUSWINIISUT

1194} UO SpPUNos [BUIFLIO
ojul dAljeLIRY [BIIUALIAAXD
10 [BNSIA B 2)R[SURT)
SjuapnIg ([BINMIXd]—¢€'¢
SJU0) PIOYD UIIMIBQ
souojs-Zurddes se a[eos
3y} jo sajou ay) Juisn sojos

218210 syuspng§ ((STUOWITBL]
% OIPOOIN) [BUOL—C ¢
90a1d dnoad

Teurduio ue 238210 03 saseryd
SIUyIAYL [BNPIAIPUT I0A.]
siuepmg STWPATI— '€

wengorg

sjeusIs puey pajeald
Ajrenpratput ynm dnois oy
Junonpuod asiesyal sJUSpMIS
:d1gsIapeaT SABAID)—C'T
$91008

reurSLio J1oy) ojul UOHBIOU
[euonIpen) ppe SjudpnIs
Teuonisodwio)—'7
(8urppeiki01s

SE JISNW) SJUWINISUL

I194) Uo Spunos [eurdio
ojul 9AlRLBU [RRUSLIAIXR
JO [RNSIA B JJB[SURI]
Sjuapnig ([BIMIXo]—¢'C
yuounuedwoooe pajelouad
-JUapN}s I9A0 O[OS 0} PIOYD
® JO Yy pue ‘pIng) 4001

2y} asn sjuapn)§ :(oTUOULIE
% OIPO[ON) TeUOL—C'C
asuodsar-pue-[jeds ygnoyy
sosexyd orunyiAya jeurduo
1I0YS J2Y10 [oed [[oBa]
syuepmg DTUPATY—I'C

- , wz_._c_gum,—.

guponpuod

103 98en3uey [o1sAyd

UMO 1191} JUSAUT SJUIPNIS
:dTSIopeaT] 9ANBI)—C' |
saA1392[qo uowWnUOd

uo paseq senbruyoay
Sun100s JuaAUT SJUSPNIS
{eTonISOdwoy— |

(snooy

K10ye101dX9) SHUSWNIISUT
JI2U3 UO JUSWUOIIAUS I3
wolj §1939]§9 punos 2onpoidal
SjuapMIS [RIIXo ] —¢' |
juewruedwosoe
pajerouad-sse[o

€ jsuregde so[os 2;0U-aU0

% JIPOISIN) [BUOL—C'1
PUBY-M0Q 9Y] JO UOTIOW 3}
UM WAY] JUI] PUB SPUNOS
[EJUSTIUOIIAUD PUE yo2ads
wroly sureied WyIAYI SALISP

oE-%u.m

¢ 98eq ‘9ouanbag pue adods

SJUpMYS STHATE—[ '

‘sounjaping

PUD 11427140 D1f122dS 0] Buip4090D
SPIUOULIDY PUD S21POJIW ASOAUOD
pup a3upaip $2211004d pun
52428 f0 A121404 D fO SPADPUDIS
pup SUOLIPDAY 2Y) UIYIIM ‘SU421IDd
SMUOUADY pun ‘D1pojauw o1uiyIfy.i
Jo suouvriva asiaoadui o1 Qi11qv
ayy urpnjous ‘juawdojaasp fo
§a8vys J1p 10 Sp71yS drysuvioisnu
241242 IDAISUOWDD SIUDPIIS
drgsueroIsy

SATIERI)—,)¢ BaIy JUAIU0))

,.A.u._:@ :

25pajMOuY] PUE SIINS

,..&ﬁ:«_o_m:_z H4 z,...,omﬁao,

37




$190J39 [e103ds Joyjo ‘o1sNW
pliom ‘wlopouw/AInjuad
ylonuam) “g-2) 97418
[BOISSE[O-UOU UIIM PIIBIOOSSE
uonejou uuojtad o1 9|qe

1B PUBISIOPUN SIUSPMIS—E b
(sanjg pue ‘UBIPAJOXIIA
‘UBLIO(] 1S[BOS PUE SOpOW

ur wojsad pue Ajnuapl
A]3021100 SJUPNIS—T7 '
sAay Joutwt pue

Jofew (e 10j (ornjeudis Aoy
Fuipnjour) Ajtjeuoy AJ1uapl
A[1921100 SHUAPNIS—I

0432]]F-PIDUOS

(W0 {EdISNUI AJTIUopI
A[1931105 SIUAPNIS—/ '€
siepy oy pue sdirys

1moj yanouyl arjoradas
utioy1ad pue (aanjeudis Aoy
Furpnjour) Ayjeuot Ajuuapt
A11991100 SUAPNIS—9°¢
sdIeys-a{qnop pur sjeyj
-o1qnop wiopiad pue AJnuapr
A[3021100 SIUAPNIS—GC ¢
sBuLns

-D pue - 9y} Joj Peis Ja[d
-I0oU3) 8y} uo punoj sayold
oy} wrojrad pue AJIusapl
AJ3021109 SISISSBH—' €
uonsod ,p ySnoay) ‘s3uLss
-y pue - Y} 10 JFBIS JoI0
-10U9} 3y} uo punoyj saysd
o) wroyrod pue AJ1uspl
A]3931102 SISI[9D—€'€
uomtsod ,,¢ ygnoay; ‘s3uins
-V Pue -( Y} 10§ ‘JJeIS JO[O
-9]qan ay) uo punoj sayond
oy uuiopred pue AJnuapi
A[19a1109 SIST[OIA—T '€
(Jueurwopgns pue ‘JueuIIOP
‘01U0)) S[OQUWIAS PIOYD WOIJ
spioyo uioy1ad pue AJjnuspt
AJ3901300 SjuapnIS—I ¢

Ol4[ pUD JoNULY PUR OpUOY
‘SUONDIAD 4 PUD DUDY T
:STLIOJ [BO1SNW AJ1IUSPI

AJ3921100 sjuapmI§ —¢'Z
(AJuo s1squnu)

S[eqe] [BAISIUT AJIIUAPI
A[3021100 SJUSPNIS—TZ'T
sje} o1y} pue sdieys

saxy} y3noayy aaroyadal
wroyrad pue (armjeudrs Aoy
Surpnjour) Ayifeuos Ayiuapl
A[3991109.sjUepNIS—I1°C

Jmidojasag

Vey pue

g1 iSuLoj [earsnu Ajnuapt
A[109100 SIUAPMIS—-9° |

(# ¢ "v) spIuapioor Ajuapt
A131901100 SIU2PNIS—¢' |
(s1outwr

2AnE[a1 112Y) Y1) Joley

g pue ‘g ‘D ‘D :sanjeudys
Koy Suimorjoy ay) AJiauapl
AJ1021100 SJUapIS—+ ' |
(ATu0 1001) S|OQUIAS pIOYD
puelsIapUN SJUAPNIS—E' |
S[oquIAS

PUE UOIJEIOU JISNW JISB(Q
peaI-1ydis sjuapnS§—yz]
(syse) Surwres|

ul 3SI] 998) [2AJ] JB[NOLLIND
SJurpuodsauros yoea

01 surpuejsiopun pue s[JIys
Fu1MO[]0] Y] YIIM PIIRIOOSSE
S[OQUIAS PUB UOIIR}OU JISNI
o158q WI0JIod puR AJ1IUAPI
AT3921100 sjuapmS—I-°|

auipseq

9 a8eq ‘9ouanbag pue adodg

.:\M.N%
240[5q saw0o punos 1vy; ajdioutid
Y1 uo pasnq ‘(212 UONDINIILID
fa12 ‘A11101u07 ‘SO1UDULD

wyidy4 ‘yond o1 paivjas uoVIOU
pup sj0quids [0 a3pajmouy pun
(1142101 UBII1IM O UODIPAD UO
pasvq Suipvad o Suipuvisiapun)
sjuauoduiod aanopaid

ISOPRIOUT YOTYM IXDIU0D

0215 UBALS D Ul JOqUILS
-01-pUnos Jo uovId0SSH U

sp pautfop ‘(uorsuaya.iduod puo
Buipooap) sjnys £ovaajny d1snu
[pruanbas 1DAISUOWIP STUIPNIS
A5eIa1i]

SISNA—( ¢ Baly 1UdIU0)

., :_.Sv

agpajmow)| pue .m__,_xw

diysueisny 1z L1ogae)

9

[an}




“KJIALISUDS DISNW

pur uoneiaidiaiu ‘9[A)s
‘pudiq ‘adurieq ‘uonrirdaid
SRISUOWIdP SIUOPNIS—C 't
DIqUIASUD A UIYIIM
sorweuAp pue yoyd ‘wiyikyd
asind isnipe sjuapnig—1-¢

's2In)sad aarssaidxa pue sand
‘suroned 1eaq xadwos arow
§ J01ONPUOD MOJ[O—¢'¢
(*032 ‘Jut0draiunos

‘Kuowrey ‘Apojaw

*a'1) wred 11043 Jo uonouny
Jeorsnu 03 3uIpIoddL
sorwreuAp Sunsnlpe Surpnjour
yo)d pue uonenoIUe ‘91418
yam woyaad syjuapnig—g'¢
"19ped]

U01109§ MOJ]0J SIUdPNIS—1 '€

a.,:.u_.u.,‘i..m,. .

"9[qUIAsUQ /U013 03 9Fesn
M0q Yojew SJudpNIS—G'y
'sand pue wajed

182q §,100NPUOD B FUIMO[[0]
sodwa) Jsej ‘wnipaw

‘mofs je suraped uryiAys
A1BIIWI SJUIPNIS—+'C

‘sauy] Suikuedwodoe

pue Apojow ay) JO dduB[Eq
s1eudoadde jo Surpueysiapun
31BIISUOWUSP SIUdPTIS—C T
"[qUIASUD AU} UIYHM

youd isnfpe sjuepnig—z'z
-aspnd

Apeals & Yum sodwa) snoLiea
uuoytad sjuapm§—i°g

- winieim-

“aoueuIoptad pue
s[esIeayal Funmp Joueowap
reuosIad pouidrosip

-[[oMm sajeHSUOWd—G |
‘(uorssas wef

9IPPY "SA JI90U0D [BOISSE]D)
aouruLIOyIad [RIISNW JO
anuaA pue 3[A)s 0] apenbna
areudoadde Kejdsiq—|
‘oouruLIO)Idd

[eo1snw Ayifenb e sonposd
01 s10ad yum Aaaneradoos
Furyiom Aq aurjdrosip

-}19s salensuowa(J-—¢ |
‘2]qUUasUD 3} UIYlim

yond snlpe sjuopms—z'|
'9]quIasua ue se

Iay12803 Aejs 01 wylAyl pue
osIiid yojewr sjUAPNIS—1°J

~ aurpseg

L 98ed “douanbag pue adodg

"SBUIMOG DZIUOAYDIUAS
0] 2]QD 241 pun ‘43pva|

UO1IDAS PUD LOIINPUOD MO]]Of

‘§24111523 BUNINPUOD PUDISIIPUN
‘sonupudp pun ‘a2oupjpg

‘PuaIq ‘2U0] ‘UONDINIILAD

‘odwa) ‘wyidy.4 fo asuas

WA0fiun v uIpIUIPW PUD 1snipn
01 A1111qD 2y PUD ANATIISUAS
Mttu&w:o:\mﬁ EIIZENE

uv u1 wiofiad siuapnig

SIS

J[qUUasUg—H¢ Baly juaiuo)

. (uey)
IBpaIMoUd] pue S[INS

diysuerasnyp 1z £1033e) .

o




"28DI142Y [DANIIND 3SA2A1D PUD

ANunuoa 020 ayg 1923f4 pnoys s8Uos 1242) SuruuiSaq asay) usAa ‘42aomofy "s8uos yjof SuruuiSaq 03 djduwivxa 40f ‘paitul] 240U 29 Apw o15nul 0 2doos aYy] 1243]
SuniuiSaq oyl 1y 01102193 240W DWODDG PUD dSD42UL PINOYS $2)AIS pub 2.410143d2.4 fo 23UD4 2Y7 ‘S]2A2] ANOf Y] INOYSNOAY) S52.4804d STUDPIIS SY BION 24101412d2Yy

21A1s pue

pouod ay) JO SUOIUIAUOD
pue aonoexd souewroytad
oty 03 sjeudordde

S® ‘UO1BIUSWEBUIO

asn SJuapIS—9°p

aonowad soururoprod
pardadoe 01 Fuipiodoe

*anard ayy jo uoneardiau
SUSIME 241 SulouByUd

10] O1RIQ1A JO SIA)S SNOTIRA
Aojdwa sjuapm§-—¢

SIS [B01Uy993

puty-1ysi1 [9AJ[-PIJUBAPE 0)
Furpuodsairod suone[ndIUR
UM wiopiad siuspmS— d
anowadas pajoalas 03 sonoeid
asurtoytad jo agpajmouy
Apdde syjuopmi§—¢'p

a1quiy pue ‘sodwe)
‘sottueuAp ajenrdoidde
FuiAjdde uonoafes

swroysed pue sardiaiut
Apuapuadopur siluapriS—z 'y
S]aA2] d1WRUAP [IB 1B AjIjenb
JU0} PUR AIqUIT) 1UIISISUOD
s waoprad syuapms—1 'y

 ywepgosg

2U0) pue 2IqUIN

2ouryud 0 ‘ojeridordde uoym
‘0lBIQIA 98N SIUSPNIS—G ¢
STPS [eoruyoal

puey-1y311 [9A]-yuarood

03 Suipuodsaiioo uoneNOIR
im uuojiad sjuapmiS—yp ¢
axoyadar pajosfes 0y sonoeld
soueuwroyrad jo agpajmouy
A1dde syuopmi§—¢'¢

S[oAS] orwreuAp

[[€ 18 3U0) ONISLISIOBIBYDO B
ynam uuojred sluspnS—z €
J10[09 dUO}/AIqUIT}

pue ‘sodwa} ‘sorureukp

Jo 28ues papuedxs ue

yim wrograd syuapniS—i ¢

S[[1{S [Bd1UYO9) puey

-1y311 [aaa-Jurdojaasp 01
Surpuodsaioo suoneNOLIE
yim wiroysad sjuspniS—e g
-arropadas

pa1o9)as 03 son30eId
sourunoyrad jo a8pajmouy
Kjdde syjuapnis—z°z
Aporowt

a8urs e Sururojiad jo
skem a1dnnw sjensuowap
pUE 9JBNJBAD SJUIPNIS—I'T

| Swdopasg

g 38e g ‘dduanbag pue adoog

SIS [BITUYO9)

puBy-1yF LI [9A3[-aUI[oSB] 0}
Furpuodsaiioo suonenoIe
yim uoprad sjuspmiS—e- |
(10r3u00 jo jurod pue paads
‘or3ue WBrem—dSy M)
anbruys9) moq FujAJrpow
Aq 2u0) 19118 SIUSPMIS—7 ' |
UOTELIBA

orwreuAp ofduis ym
soseryd adeys sjuepmS—I°]

ourpseq

‘Buipuvisiopun

puv 101ss2.4dxa-f]as 40f puv
‘oouatiadxa uvwny ayj fo yidap
aYj a4vys 01 /Suiuvaw puv ‘svapi
‘SIYSNOYJ 10D41SQD 21DITUNUUIO0D
07 D15NW f0 SIUM3]2

aassasdxa Adojdma syuapnis
sjuswaly

JATISSaIdXT— VY ¢ Baly JUdIU0D

o.mn.v,u_?,c:v— pue -

SIS dusnay i€ Aofoje)

3

<t




sjuaw§pn{ anjea pauojur
pue AFojounuid) seudordde
Fuisn ‘aoa1d oures

oy Jo suonejasdiadiul snowea
J0 sdourMIOIad ISEIUO0D
pue asedwod sjuapnIS—it'p
powIoz1ad disnw Jo [9A3] oY}
uo paseq sasueuniojiad dnoid
pur [enpraipul JuULEN[EAd JOj
BLIDILID YSI[QRISO ‘ODUBISISSE
I2YORA YUM ‘SIUIPNIS—¢E P
douruLIO)Iod

dnoi3 pue Suruaysi|

o1snw u 9ouai1ajaid reuosiad
2QLIDSOP SIUIPNIS—T ' §
"BLIDILIO PAYSI[QEISD

duisn dourwiojrad

dnoig pue [enpiatpul
21BN{RAD SIUAPNIS— 'f

siuaw8pn( anjea pauLiojui
pue A3ojourua) 9jeudordde
Bursn ‘2091d swes

ay jo suonejaidiajul snouea
JO saoueuioy1ad JSBNUOD
pue aredwoo sjuspm§—ip' €
pautogiad d1snw Jo [9A9] Ay}
uo paseq saourwioyiad dnosd
pue [enpIAlpul SulBn[BAD JOJ
BLISILID YST[QEISD ‘DOUB)SISSE
I9UDB3) YIIM ‘SJUIpNIS—¢'¢
doururoyrad

dnoi8 pue Surualsiy

o1snut ur 9oua1aya1d [euosiad
9qLIOSap SIUAPNIS—7 '€
‘BLISILIO POYSI|QRISD

ursn aouewiojiad

dnous pue [enpiarpur
J1BN[BAD SIUIPNIS—] €

pauwojiad o1snur Jo [9A3] aY)
uo paseq sedueuniojred dnoid
pue [enpiAIpul Suljen[eAs 10§
BLISILIO YSI[qRISD ‘90UB)SISse
19U9B2} YIIM ‘SIUSpNIS—E'T
douruLIoyrad

dnoi3 pue Suruaisi|

orsnw ur aouarajaxd jeuosiad
2QqUIOSIP SJUIPNIS—7'T
‘BIIOILIO PAYSI[QBISO

gursn soueuroyrad

dnoi13 pue [enpralpur
2)BN[BAD SIUIPNIS—]'T

*aoueunIoprod

dnoi3 pue Suruasi|

orsnw ut 9oua1ajaid feuosiad
2qLIOSOp SIUAPNIS—7' |
“BLISILID PAYsIqe1sd

ursn aoueuwwrojrad

dnois pue [enpiarpul
2)1BN[BAD SJUSPNIS—] ']

‘DLI2]140 2ip1idoddy

U0 pasvq saouvwiofiad

dno.3 puv jpnprapur ay1 2z4jpuv
PUD 21DNIPAS SUONIDABPISUOD
211S14D puv ‘drysupidisnu

TS 241NI2X2 AOf DISNU

azdJpuv pun a1pNpAa SIUBPNIS
SOUBWIIOJI3J [eDSISNA| pU® JISnjA
Jo uonen[EAg—)¢ Baly JUAL0))

ATHHI0D JDOO) 24f) 1921fa4 pIRoys sZUOS 1243] SUIUUISaqG 25211 HAAD UBAdMOE] SSU0S Y10/ Sutuu1Saq o1 ajdunxa 10f ‘paiiwi) 240w 2q Avw 2151w [0 adods ayj ‘1oad)
SUNIBAG 1 1F 112022 240U DUI0DIG PUD ASDAIIUI PINOYS SAJAIS PUD 3410143d34 [0 23UDA 2Y] ‘S]242] A0S 2Y1 INOYINO4Y] §S24504d S1UdPNIS S 2210N 241014202y

.N%;:kmw\ JPANIIND aSdaalp pUn

suoniper)

INSIAIS puB jRannd

JO Fuipumsiapun s1d3pjal eyl
1dUUBW B UL SOIAIS D1109]09
Jo anowadar aasuayardwod
2 uLopaad Suapng -k
21udd pue “rasodwod 21418

01 FUIPIODIL disnu KJ1sseD
pur azLRue SUApNIS - - 7'k
SRID RSN PUR S2IMND

AP WOL] DISTHLU PAIDD[IS
O} US| SIWAPNIS -1

DS

$3|A1S OSI0AIP JO

anouadas 931 B WOy d1snw
waojiad sjuapmig —¢ ¢
a1uad pue posodwod jA1s
01 8uIp1odoe o1snu Kj1sse|o
pue dzA[euR SIUAPMIS —-7°¢
SRID [EOISNW PUE S2IN)[ND
JSIDAIP WOLJ ISNLU PIIDO]IS
01 UQJISI] SJUdpMI§ —[°¢

. wpyog

$91A1s 9s12AIp JO anouadar
Suipuedxa ue woyy d1snw
wiojiad sjuapmg —¢'¢
aarouador pa1oa)os

woldy s3[41s puv siaosodwod Jjo
sonsuolorieyd fuiysmsunsip
aredwon pue 2qLIsap
‘Ajnuapt Sdpng —7'g

SEID [ROISNW PUE SAIMI[ND
ASIDAIP WIOJ OIS PIOIJIS
0) UISI| SJUIPNIS —°¢
suidopana( -

SO[AIS ISIDAIP WO dISNW
wojiad syuapmig ¢ |
anouadal pajoajes

woly s9[A1s pue s1asodwod Jo
sonsudlorreyd Juiysmaunsip
aredwod pue oqridsap
“Ajnuapt siuepnig 7|

SBID [BOISNU PUE SAIMIND
DSIOATP WO JISNW PIIDI[IS
01 US| SIdPNYS — |

oulpseq

6 93ed “ddouanboag pue adoog

“2011004d pup

SUOUIPDAI DUSYALS 102]f2.4 pup
SIXDIHOD [DANIIND PUD [DI1IOISTY
Jo Buipunisaopun up 21041SUOMIP
sadunuiiofiad 'S s ui pun
PIAOM DY SSOID S2ANIIND pUn
sdnoad 21doad [0 24mpu 25.4041p
U1 BU1I2f24 ASUUDUL D1IUDYIID
AYPAnND 1 U1 $24UI3 O 28UDA
ap1m D o[ D180 uidof4ad pun
‘01 puodsad ‘0] uajs1y SIHAPNIS
SJUSWRF [ednn)) pue
[BOLIOISTH-—g € B3IV JUsIUo)

_ oSpamouy pue
SIIDIS dusnay :¢ Arodae))




Content Area 3A—Expressive Elements

Students employ expressive elements of music to communicate abstract thoughts, ideas, and
meaning; to share the depth of the human experience; and for self-expression and understanding.

Learning Tasks

Students shape phrases with simple dynamic variation »

Students alter tone by modifying bowing technique elements (i.e., weight, angle, speed,
placement/contact point)

Students perform with articulations corresponding to baseline-level right-hand technical skills
Students evaluate and demonstrate multiple ways of performing a single melody

Students apply knowledge of performance practice to selected repertoire

Students perform with articulations corresponding to developing-level right-hand technical skills
Students perform with an expanded range of dynamics, tempos, and timbre/tone color
Students perform with a characteristic tone at all dynamic levels

Students apply knowledge of performance practice to selected repertoire

Students perform with articulation corresponding to proficient-level right-hand technical skills
Students use vibrato, when appropriate, to enhance timbre and tone

Students perform with consistent timbre and tone quality at all dynamic levels

Students independently interpret and perform musical selections, applying appropriate dynamics
tempos, and timbre.

Students understand and perform with correct performance practice for selected repertoire
Students perform with articulations corresponding to advanced-level right-hand technical skills
Students employ various styles of vibrato for enhancing the artistic interpretation of the piece,
according to accepted performance practice.

Students use ornamentation, as appropriate to the performance practice and conventions of the
period and style.
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Baseline

Category 3: Artistic Skills and Knowledge
Content Area: 3A—Expressive Elements ,
Benchmark: Students employ expressive elements of music to communicate abstract thoughts,

ideas, and meaning; to share the depth of the human experience; and for self-
expression and understanding.

Learning Task: 1.1—Students shape phrases with simple dynamic variation
Learning Sequences & Processes Indicators of Success
General Information, Prior Knowledge and Precursors e The students volunteer to
e Students should understand the concept of a phrase, as a musical thought or interpret their music
sentence. selections using simple
r s . L d ics t
e Students perform with simple dynamic variations (p, mp, mf, f, crescendo and pi?:;;l;cs 0 shape
decrescendo) '
e Students demonstrate
. tension and release
Sequence of Activities through selected
o Students listen to two examples of a phrase. The first performance without repertoire
dynamics, the second time with dynamics. o When sightreading
- | ¢ Discuss which version they preferred and ask students to explain their reasoning music, students apply
behind their preference dynamics according to
e Discuss how the loudness and softness can be achieved (e.g., through change of gllfr;;ze and fall of the

dynamics or the addition or deletion of players)

o Students play a simple round observing the ensemble’s dynamic changes as parts are
added and deleted

e Students determine where the first phrase of their music selection begins and ends
e Once the phrase is isolated, the class determines how they will interpret the phrase.

e The easiest phrase starts from a point of rest, builds tension then returns to a point of
relative rest. Have students practice using a crescendo to build tension and a
decrescendo to relax the tension.

o If the melody has sequential or repetitive figures, students may use dynamic changes
on each motif to build their phrase.

o Ask several students to interpret a phrase using dynamic variations. The class votes
or achieves consensus on dynamic choices and perform the phrase accordingly.

Standards Links:

Resources and References:
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